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HILE I keep a Determin’d 
Eye upon the Merit, and De- 
merit, of Players, they will be 
ungrateful Receivers of the Be- 
nefit l intend them, if they con- 
fider the Frompter, in any 
Light, but ‘That of their Piie?.-- 


| I thall go ov, notwithftanding, 
(be They angry, or pleafed.)--- They are not, Per/o- 
nally, and Diftinély, to be confidered, like Men, 
employ’d in detach’d, and feparate, Dependencies : 
The STAGE is a CENTER, in which rary Line 
meets its Oppofite: The World isto fee it/e/f, in 
That Glafs of Obfervation: and, if Likenefles are 
unjuftly reflected, will neither med, nor conceive, 


its Defadpritics. 


But, the Theatre fhould be not only a School, 
wherein the Paffions are corrected ; and reduced, to 
the Meafures of Morality: --- It ought alfo to be 
the Place, whence Examples fhou’d be copied, as 
tO OUTWARD Graces, and Deportment: where the 
Delicacies of Good-breeding might be learnt, in their 
fublimeft Purity ; and the Elegancies of LANGUAGE, 
in its moft refin’d, and abfo.u e, Perfection. 


How, then, is it become a Cuftom, in this 
Nurfery for both Mind, and Body, to corrupt the 
Mother-Tongue of its Country ?--- Can Men ex- 
pect to be regarded, asthe Publick Inffrucfors of 
a Nation, who give Proofs, as well-known as their 
Faces, that they neither underftand Good Sez/2, nor 
fpeak good Exgli/b ? 


Tue Letter Y, for Inftance, has, of late, been 
banifh’d, from the Play-houfe Alphabet, (poffibly 
for Fear It thou’d rife up in Judgment, againit fome 
of their Drawlers, and put the Pir 'n mindof Yav N- 
ING)--- Hence, My, and THy, are cunningly coz- 
cealed from the Audience, in their Subftitutes, Me, 
and THE: no Matter, what Confution, in the 
Senfe, arifes, from this manifeft Injuftice, to the 
poor Monofyllables, whofe Right is, thus illegally, 
broke in upon! —- The Ladies, of the Stage, too, 
{uppofing Bosom, in the common way of pronounce- 
ing it, not broad enough to be touch’d, {6 fully, as 
it mb or dwelt upon, fo laftingly, have, with 
one Confent, agreed, to change ic into Boosom.--- 

here are many other Words, far gone in Mafque- 
rade: Such, as, K-Now—ViLLIN—GREETNESS, 
CawM, and WoNu'r 


I fhou’d exclaim, with open Rage, againft this 
Violation of the Chaftity of Language, but, that, 
in this Age of univerlal Bribery, I find myfelf cor 
rupted, by my Heart’s sre! for the Intereft of 
my Brother Prompter, of his aa own Royal 
Theatre, who, being, by Profeffion, a Book/eller, 
may very probably, be encourag’d, to'cornpile a 
Great THEaTRic Dicrionary;, and fellit, (amon 
other Fruits of the Stage) by the Hands of thole 
Out-Adireffes, the Orange Women. : 


WHILE, yet, thefe fine gay Flowers of Oratory, 
grow not clofe enough, to cover, and difcolour, 
our Tongue, it is not generally apprehended, of what 
Confequence it is, to root ’emup, as fatt as they ap- 
pear: But, to fatisfy the Curiofity of ‘Thofe, who 
with to fee the Beauties, of Blank Verfe, adorn’d 
as may become the Mode hereafter, by the Growth 
of fo improving a Practice, I will take the Pains to 
weave’em a Theatrical Garland, and fet good Wits 
to work, upon s#zravelling it. 


Wonot the Malice k-now—Yes, fure, thou k-now ft, 
That, temp’rate in meGreetnels, I’m no Villin ; 
But, keepme Boofom, Cawm, as a cold Ef-nuch’s ? 


Ir wou'd not be,fo dificult, as many of my 
Readers nay imagine, to fill up the whloe Remainder 
of my Paper with a Specimen of thele Stage Heroics : 
but, looking up, to Krrors, of more Confequence, in 
the Practiceot Players, I compare my prefent Re- 
mark, to the Impertinence of a Man’s officious Ab- 
furdity, who fhou’d bufy himfelf in compofing my 
Perriwic, when I had been cover’d all over with 
Dirt, by a Fall into the Kennel. 


THERE is fomething, in the 44or’s Profeffion, 
atonce 10 pleafing, and, fo difficult ; fo ufeful, and 
fo dangerous, that I delight in every Opportunity 
of furnifhing Them with new Lights; and the Pub- 
lick with new Reafons, why they ought to be efteem’d 
and encourag’d. 

Ir may be of Furtherance to both thefe Good 
Purpofes, if I recommend to the (Tragic) Incum- 
bents of the Stage, a Refolution to /ay up, in their 
Memories, an auxiliary Copy of Verfes, which larely 
fell into my Hands, and feems, (like Homer in his 
Nut-/hell) to contain THE WHOLE, inaLirrLe. 
It is cail’d, 


‘ Ip 
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Pho AcTORS E®rraMme: 


H* who woud act, muft THINK : --- for, Thought 
will find 
- The Art, to form the Body, by the Mind. 
Weigh, for Example, thefe Pt Maxims, right ; 
And fteer your Courfe, by the befriending Light. 
On the rais’d Neck, oft mov'd, but, ever ttrait, 
Turn your unbending Head, with ealy State. 
Shun rambling Looks. ---Fix your Aztention, high ; 
Pointedly Earneft ; meeting Eye, with Eye. 
Spread, be your opening Breaft : oft chang’d, your Face: 
Seep, with aflow SEvERiTY of Grace. 
Paufingly WaRM, (Sigaificantly) rife, 
And Aftectation’s empty SWELL defpi/é. 


Be, what you feem.— Each pittur’d Paffion weigh ; 
Fill, firft.your Thoughts,withAll, your W ordsmuft fay. 
Strong, yet ees agra let Expreffion paint : 
Not firaining mad, nor negligently faint. 
Ox rifing Spirits, let your Voice take Wing: 
And Nerves, era, into Paffion, pring. 
Let ev'ry Foint keep TIME ; each Sinew bend: 
And the Shot Sou., iz every Start, ASCEND. 


‘Tue Author of thefe Vetfes having: mix’d up his 
Colours, to6 thick, 1 mutt borrow the Caution of 
the Painters, and reduce ’em to a Confiftence for 
Spreading. "Too loaded a Penfil overcharges, and 
expunges the Line, which fhou’d be /ightly, and 
liquidly, ftruck, to be nicely, and Clearly, diftin- 

Mi ‘d. --- I fhall, thetefore, confider this .4éfor’s 
Sepisome, as my Text: and explaiz it, like a Com- 
mentator;, (1 was about to fay Preacher, but recol- 
leéting, with Reverence, the Good Vicar of Grub- 
south decline all Occafion of offending his Piety !)-- 

can take but Two WorDs, into the Space I have 
left, in this Paper: and, therefore, forbear to be- 
gin, till I may proceed, in, a regular Succeffion.--- 
The Words I now chufe, are in the feventh Line 
ef the Verfes. 





Paufingly, WARM. 


For the Sake of thofe Players, who having weak 

oices, continually «rack “emi; or, having ftrong 
ones, UNTUNE, and diforder thém, by an out-of- 
breath Profufion of indiftinct Sputtering, I fele& 
this Expreffion, that I may expound it, to the pur- 
pos’d Advantage. 


To paufe, as fotme Actors do, at the End of 
Each Word or two, is to fpeak, like the Minute 
Hand of aClock, that meafures TIME, not Mean- 
ING.--~ All the Paufes, in Utterance, fhou’d, like 
the Poinmtings, in Reading, ferve to mark out the 
Senfe, atid give gage and Force, to the Ca- 
dénce : and, to do This effectually, the Paufe, in the 
SouNnp, muft be accompanied with zo Paule in 
the AcT1on ; but fill’d out, by fuch agitated Per- 
turbation, in the Look, and the Geffure, as may 
(inftead of interrupting the Courfe of the Paffion) 
feem but, the Struggling, of its inward Emotion ; 


=" 


preparing for the Urtcrance of What arifes to thé 
Conception. it is with a View to this expreffive 
Difcoutinuance of Speaking, that the Author makes 
ule of the Word WarM, after paufingly: the Art 
of CoLp Paufing being too commonly practis’d, 
already, to ftand in need of his Recommendation, 


I have obferv’d, that, in Aéfivz, there is nothi 
fo beautifully neceflary, as this Knowledge, of 
paufing, fignificantly, --- Without thefe Refting 
Places, tor the Senfe, the Underftanding, wanting 
Time, to receive Impreflions from the Ear, figures 
very imperfectly the Image of the Meaning: being 
hurried on, to a loofe and cloudy Conception, ot 
{till new, and new Ideas, while the Old are am 
form’d, and revolving. 


Pauses are beautiful, becaufe It is one of their 
moft certain I:ttects, to make the Aor appear ix 
Earneft : *that is, the CONCEIVER, Of what he 
utters, Whervas, without Paufing, his Words, emit. 
ted too fat, to be miftaken for Effeéts of his 
Thoughts, demonttrate him to be no more than q 
Recizer, of ‘That which he fhou’d feem to INvENT, 
beture he expreffes it. 


Pauses have this, further, Advantage; that, by 
their Help, even in the utmoft Precipitation of 4 
torrent-like, ANGER, the Accor may recover Breath, 
and rife, {till louder and louder, without ftraining 
his Voice, beyond its vatwral Compafs; and, yet, 
fhake the Hearts of his Hearers, by {0 guarded a 
Management of its Power. . 


Nay, it will be found, upon Examination, that 
there can be no fuch Thing, as Sprrrr, in 4Gors, 
without a mafterly Skill in the Ufe, and Diftin&ion 
of Paufes.--- Even RaGe creates 20 Terror, with- 
Out it, but appearing like Frezzy, is rather ridicu- 
lous, than dreadful. Nothing can be terrible, that 
is not determin’d: norcan Any thing feem deter- 
mined, if not fuppos’d the Refult of Deliberation, 
and exprefs’d with a WricHT, that gives the Ap- 
pearance of Reflection, to what woud, elfe, glide 
of the Tongue, with a Kind ef infignificant, and 
unftartling Volubility. 


A Smith might as well pretend to fafhion his 
Jron, ‘by Smoothing it over with his Hammer, as 
‘an Aor imprint his Images, by an Un-paujing 
Delivery of his Speeches. --- What the Elevation 
of the Hand, for Rezewal of each Stroke, is, to 
the Sith, That, the Paufe is, to the Adfor. —— 
One Sentiment, like one Blow, has its Effect, di- 
fliné?, and vifible: and, the Heart, and the Un- 
ee are, agin, prepar’d, for a New 

ne. 


Ir All This Good Meaning is contained in but 
Two Words, of the Acror’s Eprrome, The 
Gentlemen, for whofe Service I publifh ir, may 
find Matter enough, in the Twenty Lines, to de- 
ferve, and reward, their Curiofity. 
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